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was much more than technical, and went deeper than is now,
perhaps, easily realized. It enabled Englishmen, for the first
time for very many generations, to see worthily on the stage the
same Shakespeare that they could read in the study; and in this
way restored to them a lost heritage—almost as the rediscovery
of folk-music and dancing had done.
Outside London the drama was developed at two indepen-
dentcentres—theAbbey TheatreinDublinand,later, the Reper-
tory Theatre in Manchester. Both were made possible by the
generous enterprise of the same lady, Miss Annie Horniman.
The Dublin theatre, while using the English language, had
behind it the imaginative resources of a distinct though small
nation. It produced a body of highly original literature, and
formed a theatrical style of its own. The Manchester experiment
disclosed rather the poverty of the English provinces in creative
talent, owing to the drift of literary aspirants to London. It
brought forward a number of plays by provincial writers; but
only one of its successes—Stanley Houghton's Hindle Wakes—has
since kept a permanent place.
The stage's rival, the film screen, was born in this period,
but had not developed very far by the end of it. Till 1914 it was
still mainly confined to a variety entertainment; its possibilities
for story-telling and drama only slowly emerged. The per-
formances, to which admissions were all very cheap, were held
as a rule in small extemporized or adapted halls; and it was still
debated whether 'cinema' should be spelt with a *c* or a *k', and
on what syllable it should be accented. Such as they were,
English films held their own fully against American. It was
the closing of English studios during the war which gave the
Americans their great subsequent lead.
Apart from the drama, the novel was now the only popular
literary form. Its monopoly had grown up with the growth of
women readers, who had gradually become the larger portion
of the reading public, and therefore the most attractive to
publishers. To an increasing extent it was coming also to be the
product of women writers; though here, again, pre-war ten-
dencies had not expanded to the post-war degree. The eminent
novelists of the period—H. G, Wells, Arnold Bennett, Gals-
worthy, Conrad, and George Moore—were all men. But most
of them were conscious of the sex of their audience. Themes of
masculine adventure, such as had been prominent in the previous

